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Dharma against the reformers. Then follows a series of
extravagant adventures, Bhadrambhadra talking in Sams-
krta compounds and tilting at windmills. A few chapters
are taken up with the trial of Bhadrambhadra for assault
in a magistrate's court, during which the murder of a cock-
roach forms a source of endless mirth. We take leave of
the hero at the time when he is playing god Sankara
among his disciples.

The book has no humour, if by humour is meant, in
Carlye's words, * sympathy with the seamy side of
things'. It is bitter mockery. The satire often disappears,
giving place to an extravagant burlesque. The story is
poorly told in places and lacks organic unity. The work
is rendered enjoyable by absurd situations and still
funnier Sarhskrtised Gujarat!. Bhadrambhadra, the pre-
tentious fool with his holy enthusiasm ' to secure the
ever-rising glorious triumph of eternal Arya Dharma', is
an immortal figure in Gujarat! fiction*

His sketches in Hftsyamandira describe funny situa-
tions and incidents. Many of them are characterized by
absurdity and poverty of dramatic presentment. His
Rnino Parvata, a drama, unsuccessfully seeks to engraft
the creed of social reform on to a plot taken from a folk-tale.

His work as a critic was valuable, and, in one sense,
constituted a distinct advance both on Navalram and
Narsinhrao. In his Kavifflne Snhitya he tried to formu-
late a theory of artistic and literary beauty. It was
unfortunate that his theories failed to exercise an active
influence on the output of contemporary literature.

VI

Though what is known as Parsi Gujarat! was used by a
large number of Parsi authors for the benefit of their com-
munity, some, in search of purer artistic expression, resorted
to Gujarati proper. The poetry composed by Parsis upto
about 1880, was considered by Behramji Malabari, a Parsi
critic, as a rank growth. Malabari himself (1863-1912)
was a poet of some merit, working on the lines of Narmad
and Dalpat. His Anubhavikn (1894) and Samsnrikn (1898),
however, lacked the higher art of his contemporaries.